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Conservative scholar Irving Kristol also deplored
the state of American popular culture but asserted
that its worldwide spread had helped undermine
communism. He cited, as an example, the enor-
mous popularity of blue jeans and the Voice of
America’s broadcasts of rock music in Yugoslavia
before the fall of communism.

Their popularity, he said, was such that authori-
ties “felt unable to withstand it.”

“American popular music, like American popu-
lar culture generally, has a wonderfully corrosive
effect on all totalitarian and strongly authoritana_n
regimes,” Kristol said. “The spirit of this.cu.lture is
profoundly individualist, almost anarchic in fact,

and crosses the grain of all collectivist societies.”

Washington economist Stephen E. Siwek, ticked

off evidence of the pervasiveness of American pop
culture. He said in’1990, “Pretty Woman” was the
No. 1 film in five European countries; U.S. televi-
sion accounts for almost half of the 50 highest rated
shows in Italy and Spain; CNN is seen in 122 coun- .
tries; and Mary Higgins Clark, Danielle Steel and
Stephen King recently made the best-seller list in
France.

Pico Iyer, author of “Video Night in Katmandu,”
offered further evidence.

He said 300 million Chinese watch the Super
Bowl on television and 49rs caps are de rigueur in
Europe. Last year, he said, he watched the video |
“Jaws” in Tibet, listened to the Village People in
Pyongyang, North Korea, and found a pirated ver-
sion of “Coming to America” on sale in Bhutan —
“pexihaps the most tightly closed country in the
world.”




